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ABSTRACT

Digital art in Iraq is undergoing notable development, shaped by the country’s evolving social,
political, and technological landscape. This study explores the broader history of digital art, with particular
focus on its emergence and evolution in the Middle East and Irag. In this context, digital art serves as a new
medium for expressing identity and collective memory, while also documenting social and political
realities. Originating globally in the 1960s, digital art gained momentum as computer technologies and
software advanced. Its gradual introduction into the Middle East and Iraq gave rise to a new generation of
artists who integrate cultural heritage with contemporary digital tools. This research highlights key methods
and techniques in digital art, including digital painting, video art, and virtual reality, that offer expansive
creative possibilities. The study also presents case studies of prominent Iragi digital artists who have
employed digital media to articulate themes such as war, displacement, and identity. Moreover, it examines
the role of local and international institutions in supporting digital artistic practice. Despite technological
and social challenges, digital art in Irag functions as an effective tool of cultural resistance and
documentation. Looking forward, the future of digital art in Iraq appears promising, bolstered by continued
technological advancement and growing institutional support. The research situates Iraq’s digital art
movement within a broader global and regional context.

Keywords: Digital Art, Artistic Identity, Technological Transformation.
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Still from Biography of a Head, Engraved 1985, reproduced 2014. Courtesy of
the artist.
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Y 58 phaally Blaiall (52 pull 5 (53 50 5l) () sanaall
(The Digital Method): ) <L) (Monochromatic Composition) (sibe s S i sall (p sSill aladin) ]
(High-uae¥) 5 3 01 g ol ol s (Explicit Silhouette) el Jall o bl JS8 Jarl) adiag
Ay ccldl pall o5 gl jaally a8 Alalie A8y Auadl i) and 2 (350 JI YY) 1 Contrast B&W).
A8al) 5 paad) ) cpll) 13 (anday Agad ll Al 3 4 pead) Ll Al =il (Digitally Optimized) L) 4t
)-&) Al a5l ¢ ) yaill/s planall) dpdadll AL (e jaeill 4 slladl)
alaaiul L oy ¢ (Hatching) el i) e 38U 5 JLall 3u8a3 (e Yau (Stylistic Comparison): 4 sba! 45 jadll
o F*F\ectorization' ) A 4l s (JSull 28) "Pixel Perfect” 2L auts AN (Flat Fill) Asdasel) Al
(AL &1 ) gl ga 8 ALED Ay el of ALl ABS L) e 55 485 4S8 ja il ¢ gud) SIS e
sliand) Glaliall (i€l aladin¥) A sl ¢1,40) (Digital Negative Space) (o<l alull sladll Cala i 2
(Controlled Compositional a8, deSas 4 S5 dasil yiw) s Jo Mgl g A 3all" ) Jad 50l Y 42 )
L3Lae (s wduzi | ol g o (S ) e bime dpaal bl sluadll i€y ¢ el o) Bl AStrategy).
bl syl iy Al (Non-Place) olSell o) sal slSlaad 5f ¢ Sl anally Lo gus jall JISEY1 50
L s ol La ) S5 o "ASSELS" 055 O S (Sl s (3283 Joms 3aall sl 3 al) 3 sl Ciluad Sl A 1) 358l jualic
s e aay Jaall e Sy M (Expressionistic Vista) (s wedl) jdaiall" ) g0 caalil s jisl JS&y a6 <) Gl
Lo pii 1 ildla e aaiad 38 A Ll 4 el Jleely 452
ey " el e 25l 4 sgda Al 4 3 ) (Digital Symbolism of Control) 2 sl e 1 e il 3
Bl 1 A8a ) el & aal) dpad s (esball/Adaluadl) AL 5l dad )y " gal) Jal 5l sl
(Fragile but Persistent Structure Of Acilallsadell s haad) A o 2S5 Liad ) de sihaa 5l duad 3 )
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o= a3 (Controlled Design) A-eSas dsaseal 44 yhay 2d wlil) 45 30 1) i s ransd 4385 4 5 <Conitrol)
gl s S 8 AL

HView_041b copy /tem 50f 10

3 a8, s,
3 oLy 8 A ) i) iy dua ¢ (Media Integration)daib sl gy sad ol 8l xgie 317 sk da slll 538 dusad
BSIAL S Y paldl 8 e (g ey
(Multi-Layered Digital Collage)<tadkall aaxia a8 )l Y 81 duai) ],
sl 5 Gaall (8 Aliie 4y yamy yualic A e e (5 5S3ll 2diny (The Digital Method): <80 coslu) o

:h\JgAg‘)JLL“M

A il QA 3 lasdl S Jiay (The Giant Silhouette): Sleal) ke s S 53 sall JS&I ]

0553 28) alally palal) e 3/ i3SI Jias (Detailed Room Scene): 4 sl Jluadil) se il 2

Agdaiall "Gl (alasYI Jia (Repeated Human Assets): 5S4l 4 il jualiall 3

Gmalll g (adll e aaing o2 gadditl 2 I gl 1aa o5l (Stylistic Comparison): s sbud) 45 ,iall o
(Opacity Management) 4:8laill 3 la) 8 daaliie 48 (Digital Compositing) =80 z ¥ SI i clia galall
& (rid) a1 4580 Jualiill ) gay ((3Denl) Jlall) dedal) JSI) gm0 (Ul ransy Lo ¢ (Scaling)assaill 5
el araally gl 550 4y 58 Al Bas 5 o Lalial) e 685 pualls Dol (San e 0358

S e (The Cumulative Effect) oSl Y1 cals 532,
QSN (e A gane A8Der) dpadlll (l ) (558 "Aailall ALK 4613 (The Digital Method): =8l coslal) o
o Ao )l Axlladl el 1o 4 (Digital Repetition/Cloning) aeaisd) S5 4 ¢ 5 S8l 3 jaaall 4 5800
AL 5 Apale 4y ey AL ) 3 jm0 2 sge (g0 "palad Y ) g QAN sy st ) 310Y)
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LS LaaalST oy s ¢ dlaall il asi ax 2y Y ) S0 138 o) (Existential Semiotics): 2o sl ae 5l o
pedy Laa ¢Sl (paim dapsli 4335 (S (5w s ) oualall J3ad s (i) dpuadill Jleay) J& G
" kel aS)jial VI e Al )
(Hybrid Media Integration)iisell ailu oIl =23,
O SN 51 3L AL a5l Jaaldl ae (3Daadl Q) bl e Sl sal) agdiall grad aiy: Jaaldlll 3 pdlsll o
" (Textural delall cila 0" 8 Gl s (L) s o5 Galis da ) of adaliil) 12 3 0 5<0 28) 48 ) Jals
el A8 a5« (Memory Niche)s SIall 6 6" Aliay 48 jal) 0 Cuaa ¢(Gaally (ulway) ) 3aGradients)
(8l alae (8 (Cand ¢y gl can ) Adlide Tl g (e ila a9 2) g0 JLal sl

&

still from AIi'sBoa't,wZOlS. Courtesy of the artist. /tem 4‘ of 10

4 8, J8s
ain Joal€ (uall/ iy s Q) (saalill) Sl jall Gl ol 3 al il dngia e YGRSl from Ali's Boat" e iiad
Tl sl g uall W ) 5 g Jasll Jiay (OisadY1) s20nall Jailis sl (Blans (o 4nad Sl ) dinllns
(Digital Rendering of Raw Material)aall salall a8 )l =1 a1 5 Jaill],
Y ¢ (Charcoal)y s S) sabay G 533 4 sas o ()55 28 4 5l o g a2 ) e (The Digital Method): 8 ) < sluY) o
Leli (High-Resolution Scanning) 482l e J s e dlee () i el Jae (e i "l 280" L S
A il 4 p3al) e Lalaall ) dslladl s2a aags (Digital Consistency Processing). G-Lill Jlacal 4 j dallas
aall Luulia Ledzal (Contrast and Brightness) g shaudl 5 ol <l ginse Jiaal ae <52 SU(EXpressive Texture)
(Screen-Based Media).&ili
«ssall S (Amplifier) ™ sSamst S )l ol Jeny «3nd) 12a 3 (Stylistic Comparison): & sbeY) 45 )5 o
53 gl Caadi el ) AV iy 5 yaiall selial) Cagyda 8 Jeaaliil) sas (e 12 ja 288 08 3 ool 4 L A s
" A ltie (6 @ ) e i Al LI e B A el S jall s Ay puel) s sladll (Visual Quality Fixation) & )
(Digital Structural Repetition) <l Sl ) Sall cads 532,
Lass udh Y )< 12 (Ladders). aBbadl jabial Jilaie ) S5 ek (The Digital Method): (<80 <slu) o
ALl 585 of Sy (Digital Structural Application). Ly WS ks Jiey 4381 5 ¢(gadall 5 da adl) U e
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(Digitally L)) leirmuai iy Sl g e (Flat Fill)iskwal) 53l 3 (Explicit Silhouette) g —all Jall ariiug
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Still from Ali's oat, 201. Courtesy of the artist. /zem 30110

508, J8

Still from Ali's Boat, 2015. Courtesy of the artist. /e 207 20

6 A IS
e ) Agdad 1M Aaal iy Uil Ve (1 &8 JSE) (2014/1985) "Still from Biography of a Head" aa sl s
< (Reproduced 2014) i ; 4sl5 s:le) a5 1985 ple il (Engraving) G s ot duall z il ) J ool
i) 5,803 e 3ol L) A ST Ay i g Jas ) 8 JESY) 138 (2014) "le " (pinail) Jae (e "l g e
83wt Tl s Jand 858 gl SIS Jaall 505 3lad i B3 At Aalisa arn
i) Bale ) 5 Jghaill AL a1 2| AV Alee (b cgaglinl) i) Lglaay ) Aala ) dall B -4 olud) 455l
Transformed ) "Jsaie 38 dwe" (A A sell Ge il ) saiaall J 52 Las ¢(Circulation and Reinterpretation)
Aol 310V e LilSa 55 US ya 13ay S (Artwork
(Digital Compositing and Visual Semiotics) s il s jill 5 a8 1 S il lids 5.2
A 1 A yaedll Y Ga e Lagh 65 (10 e 5 5 5a) HView_041b 5 (10 0 6 5_5—<) HView_019b Jlwei el
Aeaiidl S il @l e (Digital Expressionism)

1206



LARK Vol. 18, No. 1, January 2026, pp.1195-1213-

Al jaalic A5 mad 2y «HView_041b Jwe 4 :(Multi-Layered Digital Collage) <liudall sxatia o )l Y <1
Digital ) (el € il ety (3,840 4yl pasliall Al iaiil) 48 2 A Elaal) daadll) bl 5 3aal) 8
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i) Jae (Bl 8 daad )

B Mo 5 g meane dlead il Uil () ey cpdaail Jae (e Aot " 3L Gl gl 038 ()5S rAallad) 5 Jail)
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s

5_‘." . Bt X s ..~ =i
In Baghdad, 2014. Courtesy of the artist. /tem 1 0710

—_— o ——
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3 ysaall 4y 80 JEN (Digital Repetition/Cloning) seaisdl 5l S5 e gbul addiud: e jill 5 a8 ) )<l o
¥ sl 1aa"In Baghdad, 2014, dsd o8 cadiSl) ) ysal) SIS 5 cHView 019b) sHView 041b & W)
Y g ol AaS) jiall Al Jleal) J8 G Je ) WESS ey Jy ccand dyllaall axsy

Ladlly (Explicit Silhouette) @l Jall ardiv cHView 019b o8 Aalall Al g lull cliadll o
(High Contrast) slall (il e 2S5 Lae cAdaliall 4 5a ) J5S £ LISY L) Leinaa 5 ) (Flat Fill) dadasal)
Aol R 5 yascdl Aty uSay (53
(Digital Graphic Rendering and Screen Output)iilall ye ) AY) s dwd Il 4880 all Axllaall5,3
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(Screen-Based Media).

DS 2 Jiey ol 5 Al jalial Jilaia 585 yeday (10 (e 6 35 500) 2gie 1 ) (ASgd) Cidagll) o
Aaliall 5 2 50al) adad (Say (VisUal Pattern) ¢ s (s oLidY Uiad; GlSn Ll
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