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The Sexual Conflict In Sarah Kane’s Blasted
ABSTRUCT

The study gives insight on the determinants of violence in Sarah Kane's
1995 play Blasted. The study explains how rape affects women in general,
but in times of war, rape may be a form of violence against not just female
victims but also male victims and children. The text also discusses how
the conflict causes individuals to do atrocities such as killing innocent
people, torturing them, eating dead bodies, and committing suicide.
Furthermore, the study emphasizes the notion of violence and violence in
your face movement. Violence may be observed everywhere in our lives,
and the author uses alarming elements to raise people's consciousness,
compel them to take action to reduce violence in the world, and begin to
construct a better future . The fight against rape has always been a very
dangerous enterprise. The resistance to solving the issue among both men
and women in the past was comparable to our own. So it should come as
no surprise that some historians who have sought to chronicle the history
of rape have come to the conclusion that it would be rational to reframe
the topic in light of the history of rape's suppression rather than that of
rape itself. Although Sarah Kane's play Blasted addresses a variety of
topics, including conflict, gender inequality, and a broken society, it is the
playwright's emphasis on the explicit depiction of rape scenes that truly
gets under the audience's skin. The author switches around the victims and
objects of rape while changing the forms she employs.
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Introduction

In Blasted, Kane discusses how assault incidents highlight, compound, and solidify the
unequal distribution of power between men and women in the modern world, as well as
providing a modern perspective on what we might call "rape in general™ - a transhistorical
marvel of assault as an hone of savagery towards the female victim. Through a detailed
examination of the particular representational conditions of the various scenes of assault, such as
Cate's significant absence in lan's scene of attack, the essay's author concludes that assault is and
remains a caused hone. However, in addition to reiterating the depth of the fundamental twofold
resistance of manly and feminine in the social evolution of assault, Kane introduces a previously

unknown measurement.

Combating the problem of attack has always been a very difficult task. Men and women in
the past were just as reluctant to negotiate with the issue as we are now. So it shouldn't come as a
surprise that some historians who have tried to research the history of assault have come to the
conclusion that it would make sense to reconsider the topic and focus on the history of assault's
hushing rather than the history of assault itself. Although Sarah Kane's play Blasted addresses a
variety of topics, including war, sex troubles, and a damaged society, the playwright's insistence

on the explicit depiction of assault scenes is what truly gets under the audience's skin. The
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designer switches up the settings and rearranges the rape topics and items. (Solga,2007). Rape is

defined by law as a sexual

encounter with a person without that person's permission or consent. Bogart, a specialist in
sexual offenses and harassment, notes that rape is defined as "as forceful or otherwise compelled
penetration- even if mild - of the vulva or anus using a penis, other body parts, or an instrument
Kane actually wants to highlight the reality that abuse may occur even from those we do trust. In
this aspect, lan was formerly Cate's lover and is actually a family friend of the latter, but he
betrays Cate's confidence. Basically, in the eyes of many, the victims are held responsible for
having been raped owing to a variety of factors, such as their attire or behaviour. Since she
agreed to travel to the hotel and spend the night with lan, who had lung cancer, Cate shouldn't be
held responsible for the abuse, in my opinion. Cate's intention is limited to providing emotional

support and nothing more, as she want to listen to an ex-boyfriend. (Anderson,2004 )
lan : will you be my girlfriend again ?

Cate : | cant

lan: why not

Cate : | told Shaun 1 will be his

lan : have you slept with him ? ( Kane,2001, P17).

lan is surrounded by a circle of anguish here: Criticisms of his character that lessen or
eliminate sympathy for him contradict points of empathy with his mortality and suffering.
Naturally, this is a reading of the audience's reaction. One may, for instance, choose to avoid any
association with lan and instead concentrate on Cate. Theater cannot uniformly regulate how an
audience will react to it, hence it is absurd to imply that one spectatorial response serves as the
model for all reactions. However, Kane's personal empathy for lan's character seems to suggest
that the play does not pass a moral verdict on its lead, at least not from the viewpoint of the

creator. Additionally, lan seems to be the play's protagonist . (Carney,2005) .

Not only does the unnamed soldier witness the horror, but he also contributes to its fury.
According to him, when troops enter a home, they discover a little child hiding in the basement.

He is taken outside, where he is shot through the legs. They then discover four ladies and three

876



Lark Journal (2023) 48 (1)
males. The unidentified soldier rapes the ladies while holding the males in front of the victims'

father and siblings. The soldier then murders the father and hangs the brothers from the ceiling to
finish out the family's male relatives. Actually, in 1995, more than 8,000 men and boys were
killed by gunfire. The intention was to claim that the ethnic groups from whom the victims

originated would experience such severe oppression. (Cowling,2001).

Blasted is a play that heavily references events that happened in the former Yugoslavia as a
whole. The play portrays the murders, suicides, and rapes that took place in Bosnia in a
straightforward manner. In addition, Kane links the civil war in the former Yugoslavia to
domestic violence in Britain in addition to depicting the conflict there. To be more specific, Cate
is raped by British journalist lan, who reports on incidents like a playgirl who was dead after
being raped. Another thing that Kane wishes to underline is that all people are victims. As an
illustration, lan victimizes the nameless soldier who is likewise victimized by the conflict, while

lan victimizes Cate. Kane also places a bomb on the stage and detonates it. (Sierz,2001).

Kane claims that the soldier is intended to represent the connection between lan's rape and
the raging conflict outside. The soldier makes it clear that his acts are not unique by not using his
name in the play. Instead, the faceless soldier represents the idea of male power and violence
since he never declares whose side he is fighting for. The soldier's profession designates him as
both a perpetrator of violence and a victim of violence, since he has undoubtedly witnessed the
bloodshed of war. (Dabiri,2012).

Kane created the violent production with the intention of piercing the two plays' plots' nature
and substance. The storyline is flexible and fluctuates right from the start to match the characters'
shifting emotions and actions. The two plays' plots, character development, and violence are all
positively correlated. Due to the violence-based storyline, characters' pictures are frequently used
to make up for the absence of plot as if they were being watched by themselves. This instance
highlights the existence of the psychological component of violence. Kane is ready to provoke in
some manner. When Kane's works are performed or written, audiences and readers can clearly

smell realism with a hint of surrealism. (Satkunananthan,2015).

The account of the victim of the assault. However, | argue that despite the fact that lan is as it
were vividly talked to as being assaulted, in the social sense it is Cate who is actually assaulted,
thereby reinforcing the patriarchal construction of the protest of rape as exclusively female.
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Many women's activist scholars, like MacKinnon and De Lauretis, who saw rape as a woman's

involvement and assigned the roles of victim and perpetrator to the male and female separately,
argued for this definition of assault. In order to express contempt for Kane's dedication to the
traditional feminist activist study of assault in the creation of social space for the assault scenes
in Impacted.( Magar,2020).

People may better comprehend human actions as they are portrayed, for example, in literary
texts, by using psychoanalytic notions that permeate our daily lives. The psychological method is
a great instrument for critical analysis and for unraveling a work's thematic and symbolic secrets,
even if no single approach can be employed for all of a work's possible interpretations.Since
Sarah Kane's play Blasted lends itself to a psychoanalytic approach, this article concentrates on
several key psychological themes that run through the whole production. The play's depiction of
lan and Cate's romance has significant ramifications for psychoanalytic critique.
(Setayesh,2018).

The topics of in-your-face theater set it apart from other types of plays, among other things.
This kind of theater focuses on the themes that the majority of people find to be too unpleasant,
acute, or embarrassing. Because it demonstrates all the awful things that people are capable of,
this is why they avoid doing these things. However, individuals are naturally drawn to these
prohibited aspects of human nature and the feelings that go along with them. This includes things
like violence and sexuality. Thus, it may be said that in-your-face theater appeals to the
audience's primal instincts to cause them to respond to events both on the stage and off. Addition
alike loss, rape, brutality, and war. Although there isn't a single mention of "Bosnia" in the play,
Kane claims that the early 1990s turmoil in Bosnia served as inspiration. In a conversation with
Saunders, she claims, Kane's Blasted depicts the catastrophic events in bitter existence.
(Saunders,2002).

Cate is characterized by Sarah Kane as a gullible, lower-class lady who is emotionally and
financially reliant on her mother. Without financial security and self-assurance, she will not be
able to free herself as a woman. Additionally, Cate is a heroine that is childless, which can give
her more power in a patriarchal environment. In contrast to Cate, lan is shown to be a strong
figure who can demonstrate his dominance by his financial clout, maturity, wisdom, class, race,

and weapon. The author sees an opportunity to not only show how the patriarchal system now
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treats women, but also to set the stage for the violence that will take place in the scenes to

follow. (Young-Jo0,2006).

Blasted by Sarah Kane has been examined from a number of angles that speak to the depths
of devastation it reveals. The studies have focused on the portrayal of vulnerability as the
defining human feature that Jean Ganteau detects in modern British literature, from the
questioning of its title and meaning to the unraveling of the protagonists' violent relationship. A
crucial element, nevertheless, has been missed in the play's critical reception: vulnerability, for
Kane, does not equate to impotence; rather, it stands in contrast to it. This article focuses on how
Blasted creates a new definition of vulnerability that aligns with Judith Butler's subsequent
explanation of that concept as a catalyst for resistance. It contends that by confronting gender-
based pain, Kane destroys the prerequisites for a condescending structure.( Barba Guerrero and
Manzanas Calvo,2019).

According to Peter Buse, "Blasted indicates that contemporary British society is one in which
potentially traumatic acts, such as rape and murder, are rendered irrelevant by the steady diet of
them given by the news." Buse is able to see Kane's use of cruelness as an acknowledgment of
the pain suffered by people who are frequently exposed to violence in society. Busee contends
that the soldier's compulsion to replay the violence perpetrated against him and the people he
cares about is partially a result of his own trauma.(Dluback,2008). At
some point in their life, the majority of people either encounter pain, violence, or both. Our
brains employ pain as a safety mechanism to notify our bodies of situations or occurrences that
might endanger our lives or be harmful to our health and welfare. The majority of individuals
will go to great measures to avoid suffering and violence, but some people find one or both to be
fascinating and will intentionally inflict either on themselves or other people. In this chapter, |
try to provide a set of (perhaps temporary) reactions to the plays that recognize their complexity
and importance by drawing on the deep and nuanced theorizations of pain and violence used by
Vetlesen and Butler. (Rundle,2011).

Conclusion

The central theme of all of Kane's works is violence. Since the stage is the ideal place for
argument, it is the most crucial topic that needs to be explored and communicated via theater.
Blasted is an effective indicator of victimization, psychological and physical abuse. In fact, Kane
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is driven to show how violence addiction is a result of war. Additionally, in the deadly loop of

war, troops torture, murder, rape, deflower children, and commit numerous other atrocities
against the defenseless. The audience is left with lasting memories by Kane's terrifying tactics
and disturbing approaches, which include the use of coarse language, bareness, sex, and cruelty

on stage. Kane connects societal violence to the inevitable outcomes of the civil war in Blasted.
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